4

European Review of Contemporary Arts and Humanities | Volume 1 Issue 5 ISSN 3117-3551

PEDAGOGICAL MECHANISMS FOR DEVELOPING STUDENTS’ ARTISTIC
THINKING IN DUTOR PERFORMANCE

Dilbar Makhmutovna Berdikhanova
Bukhara International University

Abstract: the article highlights the fact that the dutor, one of the Uzbek national
instruments, is an art school that embodies ancient traditions, elegant melodies, unique
performance techniques and artistic content. Involving students in dutor performance serves not
only to develop their performing skills, but also their musical thinking, aesthetic worldview, and
spiritual and moral maturity. The art of music is one of the most subtle and effective means that
directly affects the human psyche, forms its aesthetic perception, and develops creative thinking.
Developing artistic thinking in the process of teaching the art of dutor is one of the most effective
ways to preserve national culture, instill love for art, and form creative thinking in future
generations.
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Introduction. The art of music is one of the most subtle and effective means of directly
influencing the human psyche, forming its aesthetic perception, and developing creative thinking.
In particular, the dutor, one of the Uzbek national instruments, is an art school that combines
ancient traditions, elegant melodies, unique performance techniques, and artistic content.
Involving students in dutor performance serves not only to develop their performance skills, but
also their musical thinking, aesthetic outlook, and spiritual and moral maturity.

Today, the use of various pedagogical approaches, modern technologies, and interactive
methods in the formation of artistic thinking in the educational process is of great importance.
In music lessons, in particular, in teaching dutor playing, stimulating creativity, forming
independent analysis, feeling melodies, and the skills of creating and interpreting musical images
in the imagination are among the urgent tasks.

This article discusses the scientific and theoretical foundations, pedagogical mechanisms,
methodological stages of developing students' artistic thinking in dutor performance, and the role
of the teacher.

Artistic thinking is the ability to perceive, feel musical images, process musical experiences
in the mind, and interpret them artistically during the performance process. For a student who
wants to become a dutor performer, this process is very important and is directly related to
understanding the content of musical material, spiritually perceiving melodies, and being able to
express them artistically.

Dutor art is one of the main elements of our national musical thinking, and its rhythm,
pitch, melody, maqom system, the semantic load of melodies, and performance traditions expand
the scope of the student's musical thinking. In the development of artistic thinking, such
components as musical perception, auditory memory, imagination, artistic interpretation, and

creative reflection play a central role.
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Theoretical sources emphasize that the formation of artistic thinking occurs in several
stages: perception — understanding — feeling — artistic interpretation — creative application.
In the process of teaching dutor playing, it is precisely the sequence of these stages that allows
for the successful development of the student.

Artistic thinking is also strengthened by understanding the content of national culture,
tolklore, folk songs, mastering them and connecting them with life experiences.

Principles of forming musical-aesthetic perception in students

Aesthetic perception is the student's spiritual and mental attitude to music, its artistic
content, and melodic beauty. The development of aesthetic perception in the process of teaching
dutor performance is based on the following principles:

1. The principle of awareness and active participation

Students should not only listen to music, but also actively participate in the process of
analyzing, questioning, and discussing it.

2. Harmony of nationality and universality

When understanding dutor melodies, it is important to respect the national musical heritage,
feel the spirit of folklore, and at the same time rely on universal aesthetic values.

3. The principle of gradual development

The student's age characteristics, musical preparation, and psychological state are taken into
account.

4. Stimulating imagination and artistic thinking

Asking students about the content of the melody and supporting figurative thinking gives
effective results.

5. The principle of an individual approach

Since each student has his own musical perception, feeling and performance technique,
classes should be adapted.

Strengthening aesthetic perception helps students develop such aspects as musical literacy,
melody analysis, and the desire for artistic expressiveness.

Pedagogical technologies for developing creative thinking in the process of playing the
dutor

Creative thinking in dutor performance is formed through exercises, practical tasks and
technical etudes. The following pedagogical technologies are effective in this process:

1. Competency-based educational technology

This method is aimed at forming the student's practical skills, independent thinking,
analysis, and performance culture. In dutor playing, this technology is manifested through
independent interpretation of melodies, creation of variants, and the use of improvisation
elements.

2. Music-methodical modeling technology

Students are offered models of the performance process, schemes of melody structure, and
graphic images of melodic changes. This deepens their musical thinking.

3. Reflective technologies

At the end of the lesson, students are asked to analyze their performance, identify their
shortcomings and achievements. A reflective approach helps in the conscious formation of
artistic thinking.
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4. Audio-practical technologies

The student develops a listening culture by listening to professional performers, recording
and comparing their own performance.

5. Problem-based learning technology

The student is given questions on music, unusual tasks. For example:

- “If you introduce a new rhythmic change to the melody, what tone will it sound like?”

- “How do you interpret the mood of the melody?”

This method stimulates creative thinking.

As a result, the student grows not only technically in playing the dutor, but also spiritually
and artistically.

Innovative methods and the use of interactive methods in the training process

In recent years, innovative methods have been widely used in music education. The most
effective interactive methods in dutor lessons are:

1. “Mind Wheel” method

In the process of learning a melody, students express their ideas, make suggestions on the
content of the melody and performance methods.

2. “Cluster” method

A cluster is formed according to the images, rhythmic features, mood, and melodic
structures of the melody. This structures musical thinking.

3. “Role Playing” method

The student imagines himself as a performer on stage. He interprets the melody figuratively.
In this process, artistic expressiveness increases.

4. Digital methods

Mobile applications, metronome, video tutorials, professional performance recordings
motivate students.

5. Collective performance (ensemble) method

Participation in a dutor ensemble forms a culture of listening, rhythmic stability, and
musical cooperation in the student. This method has a great impact on the formation of artistic
thinking,.

Pedagogical skills of the teacher in the development of artistic thinking and monitoring
system

The teacher is the main organizer, guide and motivator of the process of forming artistic
thinking in dutor performance. He must have the following pedagogical skills:

1. Musical and pedagogical knowledge

To have in-depth knowledge of dutor performance technique, melody analysis, music
theory, and folk music traditions.

2. Personal artistic skills

The teacher himself must have the ability to artistic interpretation, image creation, and show
professional performance examples.

3. Psychological approach

Knowing the age characteristics of students, providing motivation, and creating a positive
environment are important factors in the development of creative thinking.

4. Monitoring and evaluation
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The following indicators are used to monitor the level of development of students’ artistic
thinking:

- level of understanding of the musical image;

- emotion and expressiveness in performance;

- independent analytical skills;

- creative approach and improvisation.

With regular monitoring, the student's creative potential is gradually formed.

Conclusion. Developing students' artistic thinking in dutor performance is a complex
pedagogical process aimed at forming not only their performing skills, but also their aesthetic
worldview, musical perception, spiritual sensitivity, and creative potential.

As a student learns to play the dutor, he develops skills such as feeling music, creating
images, musical interpretation, and trying out new musical ideas with a creative approach. This is
the most important indicator of artistic thinking.

The purposeful use of pedagogical mechanisms, innovative technologies, interactive
methods, reflexive approaches, and monitoring systems helps to shape students as more
artistically mature, musically literate, and well-rounded individuals in terms of performance.

Developing artistic thinking in the process of teaching the art of dutor is one of the most
effective ways to preserve national culture, instill a love for art, and form creative thinking in

future generations.

References

1. Kb Xoaukos. Koucrpyuposanue rmoroka aH@OpMAInil B 6aAaHCHPOBKE PA3ACACHUA
ITO3HAHUA U IIOBEACHUE A0CTPAKTHOIO BO3ACHCTBHA Ha MO3T yeAoBeka. Science and Education 6
(1), 28-34

2. Kb Xoawnkos. OOrrupHble 3HAHUA B OOAACTH My3BIKAABHBEIX HAyK Y30EKHCTaHA U
opsAKa (DYHKIIMOHAABHOIO B3aUMOAEHCTBHA B cpepe mysbike. Scientific progress 2 (6), 940-
945

3. Kb Xoaukos. BausHne KAaccH4eckoii My3bIKH B pa3pabOTKe IIEHTPAABHOM HEPBHOM
cucremel. Science and Education 6 (1), 49-56

4. Kb Xoauxkos. [Ipuémbl dpopMupoOBaHHA My3BIKAABHO TEOPETUYCCKUI HHTEPECOB Y
ACTEH MAAAIIIETO ITKOABHOTO Bo3pacta. Science and Education 4 (7), 357-362

5. Kb Xoamnxos. I[IpeobpazoBanre HOBBIX CIIEKTPOB IIPH CHHXPOHHOM HCIIOAB3OBaHHE
METOAOB U IIPUEMOB My3BIKAABHOI KyAbType. Science and Education 4 (7), 107-120

6. Kb Xoaukos. My3bika Kak peaakcatop B pabOTe MO3Ia U PAKYPC PECYPCOB AAA PEITICHHA
MY3BIKAABHBIX 3aAa4. Science and Education 3 (3), 1026-1031

7. Kb XoaAnkos. MecTo TBOPUYECKOI COCTABASIOIIEN AMYHOCTH IIPEIIOAABATEAS MY3BIKH 1
e€ pOAB B OOYYIEHHU ACTEH 00IIIe00pasoBaTeAbHOII mkoae. Science and education 3 (8), 145-150

8. Kb Xoaukos. [lerne 110 HOTaM ¢ COIIPOBOKAECHIEM U O€3 HETO IO KAACCY COAB(EAKIO
B BBICIIIEX YIEOHBIX 3aBeAcHUAX. Science and education 3 (5), 1326-1331

9. Kb XoaukoB. 3HadeHHE 3CTETHYECKOro OOpasOBaHUA W  BOCIHHTAHUA B
obreobpasoBareAbHOI 1IKoAe. Science and Education 3 (5), 1549-1555

10. Kb XoankoB. MoAyApHas My3bIKaAbHAA OOpPA30OBATEABHAA TEXHOAOTHUSA KAK BAKHBIN

dpakTop passuTHA yIEOHOTO IIpoIiecca 1o Teopun Mysbikh. Scientific progress 2 (4), 370-374

5 December 2025 7

N N



4

European Review of Contemporary Arts and Humanities | Volume 1 Issue 5 ISSN 3117-3551

11. Kb Xoawnkos. Teoperudeckue ocobeHHOCTH (OPMUPOBAHUA MY3BIKAABHHX
IIPEACTABACHHH Y ACTEH ITKOABHOIO BO3pacTa. Teopernmyueckre ocobeHHOCTH (POPMHUPOBAHUA
MY3BIKAABHUX IIPEACTABACHUN y ACTEH IITKOABHOIO Bo3pacta. Scientific progress 2 (4), 96-101

12. Kb XoauxoB. PoAp 3AEKTPOHHOIO y4EOHO-METOAHYECKOIO KOMIIAGKCA B
OITHMH3AITIN My3bIKAABHOIO OOyYeHHe B 00IIeo0pa3oBaTeAbHOI IIKoAe. Scientific progress 2
4), 114-118

13. Kb Xoaukos. HeoOxoAammbie 3HaHHE B OOAACTH IIPOEKTHPOBAHUA OOYUCHUA
MY3BIKAABHOW KYABTYPHI ¥Y30ekucrana. Scientific progress 2 (6), 952-957

14. Kb XoankoB. PoAb meaarormdecknux IPHHIIAIIOB METOAQ MOACAMPOBAHUSA, CHHTE32
3HAHUI IIPU MOAECAHPOBAHNH My3bIKaABHBIX crcteM. Science and Education 3 (3), 1032-1037

15. Kb Xoaukos. My3bikaabHOE OOpasOBaHHE M HMHUTAIIMOHHOE MOACAHPOBAHHE
mportecca ooydenus myssiku. Science and Education 3 (3), 1020-1025

16. Kb XoaukoB. MeTOABI My3BIKAABHOTO OOy4YeHHUSA Yepe3 BOCIIUTaHuE B By3ax. Academy,
57-59

17. Kb XoAHKOB. IpOOAEMATHKA IIOCTPOEHHUSA COBPEMEHHBIX CHCTEM MOHHTOPHHIA
OOBEKTOB MY3BIKAHTOB B cpepe doprernmano. Scientific progress 2 (3), 1013-1018

18. Kb Xoamkos. O mnpuHIIUIIE AAAHTHBHOCTH AAfl ITOCTPOCHHS MY3BIKAABHBIX
npousseacrus. Science and Education 4 (7), 384-389

19. Kb XoankoB. CBO€OOPa3HOCTh IICHXOAOIMYECKOIO PEKOMEHAALIAA B By3e IO cdpepe
My3BIKAABHOH KyAbType. Science and Education 4 (4), 921-927

20. Kb Xoaukos. CAoKHasg CHCTEMA MO3Ta: B TADMOHNM, HE B TOHAABHOCTH 1 HE BBEACHUH.
Science and Education 4 (7), 206-213

21. Kb XoAnkos. OOy4eHHOCTb IIEAATOTUKE K OCBOCHUIO YYAIIUXCHA CAOKHBIM CIIOCOOAM
aeareapHocTH. Science and Education 5 (2), 445-451

22. Kb XoAukoB. YpoBeHb 1 Ka4ECTBO YCBOCHHA IIPEAMETA MY3BIKH, 3aKPEIIACHUE ITAMATH
u crrocobHoctH y4aruxcs. Science and Education 5 (2), 452-458

23. Kb XoAuxoB. AETaAbHBIF aHAAH3 My3bIKAABHOTO IIpOM3BeAcHHA. Science and
Education 4 (2), 1069-1075

24. Kb Xoaunkos. IIcuxoaoro-conmaAbHas IIOATOTOBKA CTYA€HTOB. COITHMAABHBII ITEAATOT
B IIIKOAE: METOABI padoOThL Science and Education 4 (3), 545-551

25. Kb Xoaukos. TenaeHIUN CTPOrofl M AETaAbHON uKcamuu B Mysbike. Scientific
progress 2 (4), 380-385

26. Kb XoauxoB. DddexruBHbIE CIIOCOOBI H3yYEHHUA MYy3BIKAABHBIX SAEMEHTOB B
IIKOABHOM 0Oyuennu. Scientific progress 2 (4), 108-113

27. Kb Xoauxkos. Ilpupoaa OTHOIIEHUIH, PErYAUPYEMBIX HHCTPYMEHTOM BO3OYKACHHA
MY3BIKAABHBIX 9MOIIUIT IIPX KOAAEKTHBHOM IteHnu. Scientific progress 2 (3), 1032-1037

28. Kb Xoaukos. CrenmaApHBIN Oapbep AAf 3AKAIOYHUTEABHOIO 9TAlld KAACHIIMK Kak
IIPOIIECC MY3BIKAABHO-TEXHHYECKOH 00padoTku mpousseacHus. Science and Education 4 (7),
345-349

29. Kb XoAukoB. 3ByKOBOIT AAHAIIIA(T Y€AOBEKA U FAPMOHIYIECKAA CTPYKTYPa TOAOBHOTO
mosra. Science and Education 6 (1), 21-27

30. Kb Xoanxos. ®opma MY3BIKH, IPHUBOAAIINE K CTPYKTYPHOM, APAMaTyprUYecKOd U

CEMAaHTHYECKOH MHOroBapuaHTHOCTH IIponsseacHus. ZKypuaa Scientific progress 2, 955-960

5 December 2025 8

N N




