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Abstract: In this scientific article, the issues of the harmony of folk applied art and modern 

art in ceramic works are analyzed from a scientific and theoretical point of view. It highlights the 

role of pottery in folk culture and national heritage, the harmony of traditional forms, patterns, 

and decorations with the principles of contemporary art. The influence of modern design, a 

conceptual approach, and innovative technologies on pottery art is also revealed. The article 

analyzes the artistic and aesthetic significance of pottery, the process of its transition from a 

practical object to a work of art, and its place in the system of art education. The research results 

show that the harmony of folk applied art and contemporary art is important in the development 

of national art and the formation of the aesthetic taste of the younger generation. 
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Introduction: In the process of modern globalization, preserving national culture and art 

and developing them in accordance with the requirements of the new era is considered one of 

the most pressing issues. In particular, pottery, as one of the forms of folk applied art, stands out 

due to its ancient traditions, artistic means of expression, and aesthetic values. Pottery works are 

not only objects used in everyday life, but also a vivid expression of the historical memory, 

worldview, and aesthetic thinking of the people. 

Today, pottery art is not limited to traditional forms and content; rather, it is harmonizing 

with contemporary art trends, giving rise to new artistic solutions and modes of expression. In 

this process, the integration of elements of folk applied art with modern design, conceptual art, 

and innovative technologies is of great importance. This scientific article analyzes the issues of 

harmony between folk applied art and contemporary art in pottery works from a theoretical 

perspective and highlights their artistic and aesthetic significance. Folk applied art represents a 

type of art that reflects the artistic experience, aesthetic views, and way of life formed by the 

people over centuries. It is closely connected with daily needs and, while fulfilling a practical 

function, also provides aesthetic pleasure. Folk applied art includes many fields such as pottery, 

embroidery, jewelry making, wood carving, and carpet weaving. Pottery is one of the most ancient 

and widespread forms of folk applied art. Archaeological research shows that pottery emerged in 

the territory of Central Asia in the millennia before the Common Era. Although pottery items 

were initially created for everyday use, over time they became enriched with artistic decorations, 

symbolic patterns, and colors. Form, color, pattern, and ornamentation serve as important artistic 

means of expression in pottery works. Each region has its own distinctive style and technique; 

for example, the Rishton pottery school is famous for its blue glazed patterns. This demonstrates 

the significant role of pottery art in folk culture. Contemporary art began to take shape in the 

second half of the twentieth century and is characterized by a departure from traditional artistic 
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rules and the use of new ideas, forms, and materials. Individual creativity, free expression, 

conceptual approaches, and experimentation play an important role in contemporary art. 

One of the main features of contemporary art is the synthesis of various art forms. 

Elements of design, sculpture, graphics, architecture, and applied art merge with one another, 

resulting in new artistic works. In this process, pottery art also enters into direct interaction with 

contemporary art. Today, contemporary pottery includes not only traditional tableware, but also 

abstract forms, installations, and design objects created as works of art. This further expands the 

creative potential of pottery art. The harmony between folk applied art and contemporary art in 

pottery works is realized based on certain artistic principles. This harmony is primarily reflected 

in enriching traditional forms and ornaments with modern content. For example, traditional 

bowls or plates may be decorated with modern design elements. 

In the process of harmonization, folk patterns, symbolic signs, and national colors are 

preserved; however, their compositional arrangement and functional purpose are adapted to 

modern requirements. This makes pottery works competitive not only at the national level but 

also within the global art space. 

Moreover, the introduction of modern technologies opens new opportunities in pottery art. 

The use of electric kilns, new types of glazes, and innovative materials allows for the creation of 

more refined and durable products. Nevertheless, preserving traditional handcraftsmanship and 

the master–apprentice tradition remains essential. The harmony of folk applied art and 

contemporary art in pottery works has great artistic and aesthetic significance. Such works evoke 

respect and interest in national values among viewers and contribute to the development of 

aesthetic taste. At the same time, they offer a new aesthetic experience through modern forms 

and ideas. Pottery works created as a result of this harmony are often perceived not merely as 

utilitarian objects, but as works of art. They are widely displayed in exhibitions, galleries, and 

design projects, which increases the social and cultural significance of pottery art. Today, teaching 

pottery art occupies an important place in the system of art education. Teaching students 

traditional pottery techniques alongside modern artistic approaches contributes to the 

development of their creative thinking. In particular, understanding the harmony between folk 

applied art and contemporary art helps the younger generation value both national and modern 

culture equally. 

Conclusion: In conclusion, the harmony between folk applied art and contemporary art in 

pottery works is one of the most important directions in today’s artistic processes. Through this 

harmony, national traditions are preserved while being enriched with new ideas and technologies 

of contemporary art. As a result, pottery art develops in harmony with the times while remaining 

faithful to its historical roots. Such a process plays a significant role in ensuring the continuity of 

folk culture, promoting national art on a global scale, and passing aesthetic values from generation 

to generation. Therefore, developing pottery art and harmonizing traditional and modern 

approaches within it remains one of the most pressing tasks facing contemporary art studies and 

the education system. 
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